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Diz Merleau-Ponty que, a cada passo, o pintor percebe que tudo o que pdde exprimir antes,
tem que ser repetido de modo diferente, pois aquilo que ele encontrou ele ainda ndo o tem,
sendo o achado o que o leva a outras pesquisas. Neste sentido, o universo plumario de Luz
Maria Williamson resguarda, em parte, as silenciosas paisagens micro-orginicas que anterior-
mente se concentravam no interior difuso e secreto dos pestilos e pélem das pétalas de flores.
Mas sua elaboracio pictérica se expande agora em outra dimensdo, simultaneamente conver-
gindo para a imensiddo do microcosmo visto através da lupa e dilatando-o num macrocosmo.

Vale lembrar que, sobretudo em solo americano, o virtuosismo plumista ultrapassa em
muito o valor estético e os atributos meramente decorativos,l para ser chave de significados
sociais e representativos. Da pompa dos mantos paramentais, dos cocares, diademas, mdscaras
e outros enfeites corporais e de artefatos guerreiros, a farmacologia e a conotacdes mégicas, a
plumairia remete também a uma identidade étnica, a cédigos sociais, ritos religiosos e cerimo-
niais funebres, numa gama infinita de conteudos simbolicos e notaveis sistemas
classificatérios, que permeiam a estrutura social e as atividades cotidianas do ser humano
consigo mesmo, com a sociedade e com o sobrenatural.

O resgate que Luz Maria Williamson realiza na tela nio expurga nem o trégico nem o
enigma, pois acentua a fragilidade e transitoriedade, e intensifica a sugestio de sortilégio, no
adensamento das tonalidades terrosas, na vibracio quase imperceptivel dos filamentos e
particulas hachurados, e nas silentes insinuacdes de descida ao inconsciente arquetipico.

A sensibilidade atenta da artista e seu dominio do oficio fazem destas “paisagens” fragmen-
tarias auténticos estudos de cor: em algumas telas a predominincia dos tons sombrios e
apenas entrecortada por ténues elementos de gradacao luminosa. A sutileza das nuancas
tonais soma-se a concisio gréfica, resultando numa aproximacio com a pintura oriental,
influéncia que por certo a sensibilidade acurada de Luz Maria soube acolher e depurar, nos
anos em que morou na Tailandia. Ainda, em dados momentos, as plumas fragmentadas
parecem j4 nao estar mais ali, pois o fracionamento delas predispoe a transposicio do cami-
nho em direcdo a abstracio, propiciando, no exercicio pictorico, uma entonacio reflexiva e
espiritualizada.

Talvez se possa dizer que do metgulho césmico deste temario poético das plumas reflui,
para além da representacdo, incontaveis niveis de significados, prevalecendo a certeza da
procura do reequilibrio da natureza, num jogo concéntrico de insercio que circunscreve e

aprofunda, na quietude e na maturacdo, a busca da redescoberta de uma ordem primordial.

Stella Teixeira de Barros, maio 1991



Merleau-Ponty says that, at each step, the artist realizes that everything that he could have expressed
has to be repeated in a different way, because what he had found, he still doesn’t have, and what
he has is what will lead him to other investigations. In this sense, Luz Maria Williamson’s world of
feathers maintains, in part, the micro-organic silent landscapes which were previously concentrated
into the secret world of petals and pollens of flowers. But now, her pictorial elaboration goes
through another direction, converging simultaneously in the wideness of the microcosm seen through
the magnifying glass, and getting enlarged in a macrocosm.

Particularly in America, one should remember that the wvirtuosity of the Indian feather workers goes
far beyond the simple aesthetic and purely decorative values. It is a key to social significance. From
the pomp of ceremonial cloaks, regal head-dresses, masks, other bodily decorations and trapping of
warriors, to pharmacology and magic connotations, the world of feathers refers to an ethnic identity,
social codes, religious rites and funeral ceremonies. This reveals an infinite range of symbolic
meanings and outstanding classifying systems that permeate the social structure and man’s daily
activities with himself, societ& and the supernatural.

What Luz Maria Williamson paints shows neither the tragic nor the enigmatic, for it emphasizes
the fragile and transitory nature of this world, intensifying the suggestion of sortilege through the use
of colour - dense earth tones -, the subtle vibration of the filaments and particles, and through the
silent insinuation of the archetypal unconsciousness.

The artist’s attentive sensibility and her knowledge of the metier make these fragmented landscapes
authentic studies of colour: on some canvases the predominance of sombre tones is remotely inter-
sected by tenuous infiltration of light. The tonal subtlety and the graphic conciseness reveal a
connection with the eastern painting, reflecting the influences Luz Maria absorbed and depurated
in the years she lived in Thailand. In certain moments the fragmented plumes no longer seem to be
there, for their fragmentation predisposes towards abstraction producing, in the pictorial exercise,
spiritualized reflexion.

One might say that from the cosmic plunge of these poetic plume themes flow, far beyond represen-
tation, uncountable levels of meanings. Among all these meanings prevails the certainty of the
search for nature balance through a concentric game of insection that circumscribes and deepens, in

the quietness and maturing, the quest for a primordial order.

Stella Teixeira de Barros, May 1991
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